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30 years and still going strong

Kevin Dunlop's donor wall for the Dysart library.



A whole lot of detail and dedication go into marquéy
artist's work

By Mark Arike, Marketing Associate

It's important to become one with the wood asaquetry artist. During those times when
your hands are all blistered up, patience is waamfjdozens of days and hundreds of hours
have been put into a project, it can be an onegaslsfor one to keep up the good fight.
Fortunately for Haliburton County, Kevin Dunlop hasosen to keep a firm grip on his knives
and saws and stock his studio with plenty of wood.

Now entering his 30th year as a marquetrytafignlop isn’t showing any signs of slowing
down. A big part of that is likely due to the faleat this rare breed of artist immersed himself in
woodworking at such an early age.

“My parents switched me from Catholic schooptilic school in grade four when | insisted
on it,” recalled Dunlop. “That was because pubticaol had a
woodshop.”

When he arrived at high school he already aerence
making furniture — so birdhouse building in woodslutass just
wasn’t going to cut it. Dunlop decided to take riglasses in
cabinet making at Algonquin College in his hometan
Ottawa.

After secondary school he took on full-timedséis in cabinet
making at Conestoga College in Kitchener, and & atthat time Dunlop dove headfirst into the
art form of marquetry.

“In first year of college | went to a craft shat the local farmers’ market ... | bumped into
Herb Lappins, a professional marquetry artist flcatvia. | started chatting with him, found out
he was ill and that he wanted to sell his busifiesggd Dunlop. “I struck a deal with him within
15 minutes of us meeting.”

That deal, which almost seemed too good tauee tvould eventually give Dunlop full
control of the business. The arrangement woulchseevork free-of-charge for one year in
exchange for the master marquetry artist’s wisdathtaaching. If he met the man’s
expectations, he could purchase the business #dintlraa own.

As if becoming good enough at the art of mangyu® please a seasoned veteran wasn't
enough, Dunlop also had to figure out a way of ecamip with the funds to buy the business.
How would it be possible for a cash-strapped cellstyident who was putting himself through
school to secure the necessary funds?

In second semester he was faced with the tasneing up with hypothetical products for a
business course. Since he already had real prtittdhe created in the previous semester, he
seized an opportunity to use it.

“I went to several high-end gift shops and nugathto talk to their buyers. | got letters from
these buyers saying that if | was in business thbyy X number of pieces for X number of
dollars,” said Dunlop.

Those letters gave him the leverage he neadgetithe bank loan to buy the same business he
runs to this day.

Over the years, Dunlop has found that he’s hadit@w&e many people about what marquetry
really is.



“Most people | encountered just hadn’t beerohiiced to it,” he explained. “I would be in
craft shows and I'd hear people walking by sayitigt’'s an interesting style of painting.”

So what is it? Marquetry is an age-old prog¢dssing back to the Egyptians) in which the
artist creates pictorial mosaics in wood. Eachedéht colour and shade within the picture is a
separate piece of wood, cut and fit carefully ithi® scene. The various colours and textures are
achieved by using woods from around the world.

Dunlop uses several different marquetry techesqu
when making his unique pieces (visit his site at
www.marguetryman.cato learn a bit about them).

His fine work can be found at locations all othes
globe including Australia, England and France. €tos
to home, the Ethel Curry Gallery and the Algonquin
Art Centre both currently carry his signature pgeate
their locations. In the past, he’s been featured at
exhibitions in local galleries.

In May, a captivating donor wall that he spant
total of 284 hours working on for two straight masitvill be unveiled at the Dysart library. The
very realistic, life-size image depicts a yound gading a book while sitting on the edge of a
bookshelf. The way it will work is that when subgtal donations are made to the library, names
of the donors will go on the spines of the bookthmwall.

“As soon as a donor wall for the library wasnti@ned, the image was in my head,” said
Dunlop of the nearly seven-foot tall creation whieill be placed near the library’s entrance.
The level of detail found in the donor wall is mibhdggling to say the least. For example, the
girl’'s eyelashes themselves are made up of indaligieces of wood.

The donor wall just went on the road with Dyménd another one of his pieces for the
Ontario Crafts Council sponsored “Made of Wood”whtf you missed the event, you'll be able
to check out Dunlop’s work on the 23rd annual Hatibn County Studio Tour in October. At all
other times, his studio, located at 4679 Cty RdinZaliburton, is open by chance or
appointment.

Have questions? Call him at 705-457-9688; Wistweb site atvww.marquetryman.car
keep up with him on his blog atarquetryman.wordpress.com




